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preface

Itis always stimulating to write about a major artist such as Charlie Parker.
That it is also challenging, and sometimes depressing, perhaps goes with-
out saying. But this book has been a unique experience for me, initially
because much of the work was done in new surroundings in a friendly but
foreign land. The main claim to uniqueness, however, was that this project
necessitated revisiting and expanding an earlier work, written at a very dif-
ferent time of my life.

The challenge seemed to be one of preserving whatever qualities
the original had, notably concision, while adding incidental information
(some of which has only come to light since the first version) and hope-
fully some increased insight. Other writers in such a situation might want
to start from scratch, to improvise a new take, but might end up repeat-
ing themselves. My own leanings towards composition and arrangement
(and the consequent quirk of not wanting to throw away anything) led
me to preserve virtually all of my first text — except where it has since
turned out to be inaccurate — and add new layers, more akin to overdub-
bing than improvising.

Whereas | thought this would prove difficult, it seemed surprisingly
easy, once the typescript of my previously published text had been located.
The real headache turned out to be that my notes were not retrievable, and
that the original brief was for a short book, with no space allowed for notes
or sources. So some of the quotations used the first time around seemed
very unfamiliar, except in the context of my own publication. Help in trac-
ing these has come from several individuals and, in addition, | have had the
support and assistance of many people, some of whom | didn't even know
personally back in 1984.

Without going on at length about their various kindnesses and effi-
ciencies, | am grateful to: Chris Albertson, George Avakian, Philippe Bau-
douin, Roger Boyes, Frank Blichmann-Mgller, Alan Cohen, Chris DeVito,
Krin Gabbard, Mark Gardner, Dave Gelly, Gary Giddins, Ira Gitler, Max-
ine Gordon, Dennis Harrison (Wendover Bookshop), Geoffrey Haydon,
Nat Hentoff, David Hill, Orrin Keepnews, Wolfram Krauer, Joan Malin,
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David Meeker, Dan Morgenstern (Institute of Jazz Studies), David Nathan
(National Jazz Archive), Lewis Porter, Peter Pullman, Peter Symes, Alain
Tercinet, Thierry Trombert, Ken Vail, Malcolm Walker, Tony Williams, Val
Wilmer and Carl Woideck. 1 am also indebted to Janet Joyce and Valerie
Hall of Equinox Publishing, my editor Sarah Norman, my agent Barbara
Levy and especially to Alyn Shipton, who first suggested the project. The
whole thing would have proved impossible without the spirit of adventure
and the supportiveness of my wife Yvette Shea.

A further source of stimulus over the last few years has been the
teaching of groups of jazz history students. This not only made it manda-
tory for me to listen again to classic recordings (no great hardship, to be
sure, yet often allowed insufficient time when journalism requires assess-
ing the new rather than the old), and to focus on details worth highlight-
ing and ways to describe them. All the above have been significant in
bringing this book to the state in which you now find it, although any
errors remain my own responsibility.

Brian Priestley
London, January 2005
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